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Abstract

Experts in music (Gan) had been designated as Gandharvas. Music occupied a very
important place in the life of ancient people of India where only single word
Gandharva denoting all its aspects (vocal as well as instrumental). Gandharva®
designated as music in general. Gandharva type of music is Marga Samgit’.
Gandharva?® perceived the “Science and Art of music”. As this word derived from
Gandharva who were artists and possessed free-imaginative and intuitive-mind*. Here
we are considering the pravytti® [¥gf] (application). Gandharvas have capacity of
some special faculty making to establish them as superior than ordinary human beings
to comprehend gandha® (smell of new attitude) i.e., a special layer of consciousness
to transform intangible to tangible’. Gandharvas acquired divine power to use tones
and overtones properly to manifest in music.

Introduction

In Rg-Veda: X/177/2 — Gandharvas uttered speech in the womb (Uds, Patamga) where sun has borne in his mind. This heavenly
speech was given out thereafter by the poets €I,

In Rk X/11/2 (first line) — There is hints that Gandharvas were delighted to music or sound of river (-, nada) which idea
developed in epic poetry to make them established as celestial musicians or heavenly singers in the court of Indra [,

In Atharva-Veda XI11/1/23 (First two lines): Etymological expression as the essences (all the cream attitude) of earth rise to

Gandharvas 191,

In the epic poetry, Mahabharata - 11/161/26), we find Gandharvas were described as celestial musicians or heavenly singers [,

It was used as music-performers and music
also.

21t is something which is chaste or classical
where in nature it is sombre i.e., not quite
flexible.

3 They were semi-divine race of Gandhara or
Khandahar (MR / WUSgR), a tract of
Afghanistan. The race assumes the ability to
grasp the fragrance: TR Sfafa sfammud: |
Gandham arvati iti gandharvah |

4 These should be the essential qualities
among the musicians.

5 The word stands for riidhi / ¥f& (traditional usage).

© It is harmonic tone (Upasvara, SU%R) of svara.

7 i glag =M1 Amiirtasya murtavad darsanam | - To express subtle to substantial.

8 yerg ) ard T fauit af rafsagge s | af eiammr W@ THie-gaw ug waa (3 o 1| Patamgo vacan
manasa vibharti tan gandharvo’vadadgarbhe antah | Tan dyotamanan svaryan manisya-mrtasya pade
kavayo ni panti ||.

9 T AT & AIG YRUTg | T: | (Rapadgandharvorapya ca yosana nadasya nade paripatu
me manah).

10 7%y T GRS aya I fayucToea) ag: | I et SRy RSN -- || Yaste gandhah prthivi sanbabhiiva
yan vibhratyosadhayo yamapah | Yan gandharva apsarasasca bhejire ...||

Uy HRAMY ORI HRYY| WA SaRG: WEEH Hetedfa: | Sa tamasthaya bhagavan rajarajo

maharatham | Prayayou devagandharvail stiyamano mahadyutil ||
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Yadupatya "2 in prose wrote: Gandharvas and Apsaras
perform singing and dancing before Gods [,

In Bhagavata V11/8/50: Gandharva said to Visfiu “Oh lord
We are your singers, actors and dancers” 4,

In Sabdakalpadruma we see most appropriate derivative as:
Gandharvas are heavenly musicians who delighted by singing
and playing musical instruments.

Civilised art loving Gandharvas were historical beings and
they still exist in Indian hilly areas. We find the name
Visvavasu 9 as king of Gandharvas ¢! in Rg-Veda. Divya
Gandharva 1 or Devagandharva praised as lord of living
beings. Visvavasu was efficient in art and knowledge of
music. The Gandharvas, Narada, Tumburu were described
as designers of new and scientific art of music — recognised
as Gandharva.

Devagandharvas were extolled in the hymns from Vedas and
hold higher position as well as status in pantheon of Vedic
theologists than human Gandharvas. Distinction between
Devagandharva and Manusyagandharva has been given in
Sabdarthacintamant as: Manusyagandharvas’ status is much
lower than Devagandharvas according to gradation of Vedic
pantheon, epic and classical poems 8, When Gandharvas
were referred to as bards or in praising songs to Gods then
our Sastra established Gandharvas in two division (a)
Manusya-gandharva (A9-Tud) and (b) Deva-gandharva
(Sa-rd) M9 Tt has been expressed in Taittirfyo-Upanisad
(Afda-3ufwg) (2, In Ramayana, Aranya Parva 69 — 73: We
find Visvavasu, as Kabandha ®d=®l, was a Gandharva chief
and celestial musician, who was blessed by Brahma with
immortality. He was "drunk with the wine of youth and
beauty" and used to roam the universe's enchanting beautiful

297U in Sabdakalpadruma (TGP IZH).
B g T AR 3fd TRETEREH
gandharvapsarasam |
14 TRpaf $q — a8 fqut o TeATe e ........ | Gandharva ticu — vayan
vibho te natanatyagayaka .....|
15 (@) It is 7th Muhurta (ﬂE?f 1/30 — part of a day) of the day, from 10.48 —
11.36 a.m. (also known as Visvedeva, ﬁ%ﬁﬁﬂ) treated as Heavenly lights in
the Universe. (b) In Brhat-Samhita of Barahamihira: VII-41 (second line):
wreft ?j?ﬁ'q: WRa: HHU ﬁ%ﬁ'ﬁ?‘lﬁﬁ TRIHAY | Krodhi trtiyah paratah
kramena Vi$vavasu$ceti parabhavasca | - In last but one year of diurnal
motion of Jupiter (39th year) named as Visvavasu.
16 Gandharvaraja: Mahabharata — |-8-5: TareTe U9 BT qd IECCan)|
ROIREH | TRdRTST fAu fayra’R 3fd e 1| Btasminn eva kale tu
menakayam prajajiiivan | Gandharvargjo viprarse visvavasur iti srutah ||
17 (a) Rg-Veda: X-139-5 (first line): fayTaqR s 7Jung feaat wruaf Yoray
:| Vis$vavasurbhitanno gratu divyo Gandharvo rajaso vimanah | -
Visvavasu is Divya-Gandharva resides in heaven. (b) Atharva-Veda: 11-2-1
(first line): f&am Tal Yoo owufRe g 0 fafegsa:1 pivvo
Gandharvo bhuvanasya eva namasye viksvidyah | Divyo-Gandharvas are
praised and worshipped by all ultimately treated as lord of living beings. (C)
He was epithet of Vigny (in Mahabharata — VI-61-42:
faraaR fayen! o=t =1 fasR) Iy ars Ry aeAmeRTI Sad @rgafi i
Visvavasurvisvamirtirvis$veso visvakseno vi§vakarma vasi ca | Visvesvaro
vasudevo'si tasmadyogatmanan daivatan tvamupaimi [|). (d) He was king of
Gandharvas (Gandharvardja: Mahabharata — 1-8-5: UdRHd Ud &I g
DI IRTIRAT | TTRaRToN [y a1 3 T Il Etasminn eva kale
tu menakayam prajajiiivan | Gandharvarajo viprarse vi$vavasur iti Srutah||
18 3fRTHed AIS: T JUIUIHRINd: | T TRd I=d |
Y ed HaTguaTd Hedaldd dhadd | TR TS JF &d TR I

Asminkalpe manusyah san punyapakavisesatah | Gandharvatvan samapanno
martya gandharva ucyate | Purvakalpa krtatpunyat kalpadaveva cedbhavet |
Gandhartvan tadrso’ tra deva gandharva ucyate ||

1% They reside in sky or in water accompanied with Apsaras being divine
they were graceful and extremely handsome as musicians in the court of
Indra.

Nrtya gana kartara it
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maidens. Lava and Kusa in Bala-Parva-4/10: (described as
twin brothers) endowed with sweet voice like the
Gandharvas who were evidently human Gandharvas?.
The Mahabharata tells that Kabandha was a Gandharva
named Visvavasu in his previous life and was cursed by
Brahma to be born from a Raksasa womb — These epics were
written by Aryans and they were very inferior to Gandharvas.
So, they expressed Gandharvas as Raksasa (Demon).
Manusya-Gandharvas have been considered so in Taittirtyo-
Upanisad (dftria-3ufeg)?,

In Matsya Purana 259/25-26 we find Visfiu is surrounded by
Gandharvas were designated as Vidyadhara are playing
divine-drum (&9 dgf¥) with their wives form a band of
musicians along with Kinnaras as their music-instrumental
hands in Indra’s heaven — they were Devagandharva?®,
Aryans described Gandharvas as semi-divine beings and
were looked like half-man and half-animal. But it was false
and mythical. They were described so as they were civilised
and rival of Aryans and they were superior than Aryans as
they were expert in city-architects & town-planner and were
original inhabitants of Indus cities.

Existence of a lotus-lake of five rivers where white-lotus and
sweet water flowing in it was known. On the water dance and
music used to organised by Apsaras with recitation.

Svara comes out of Aghata ! becoming tangible or audible
as gross sound. Harmonic tone (g - Gandha, sense of
creating rhythmic sound) arises from resonance [?! (3/Ru -
Anurapana) which percept as subtle sound. Dhaivata is
audible as harmonic of Madhyama 281 (fourth tone, #e&IH - HI)
is subtle Gandha @7 of svara which is considered that
Tumburu 28 perceived this overtone first; thus, he became

2o 32 T T ST 9 O RO | S arameae
Fl q Y UG GIRGOTHASE, T UH! S | e
dIbhTHedW | - /¢ Te ye Satan manusa anandah sa eko
manusyagandharvanamanandah | Srotriyasya cakamahatasya ca| Te ye $atan
manusyagandharvanamanandah, sa eko devagandharvanamanandah|
Srotriyasya cakamahatasya | 11/8.

2 YR TRATA! Taffad RN I Bhratarou svarasafpannou
gandharvaviva riipinou ||

2 3¢ gereg ¥ar | Hif: g¥ fIRRT | Sedufast anforita wwganfar | gt
oy | gAY Sraifea: | 3fd Brgidargad q I 1 - X - 1| Ahan
vrksasya rerivda | Kirtih prstham gireriva | Urdhvapavitro vajiniva
svamrtamasmi | Dravinan savarcasam | Sumedha amrtoksitah | Iti
tris$ankorvedanuvacanam || I-X-1 ||

2 T faeR fraRTOm TR RIS TSI | TTORAD: R AR
YRR TR || YaTeRg: UART: TaTd YIUgRYY gafg: | Seqa
WGl ERUERAG

QIH I Gandharva  Vidyadhara
kinnaranamathapsa roguhyakanam | Ganairanekaih $atase mhendrairmuni
pravirairapi namyamanam ||  Dhrtaksasiitraih ~ $atasah  pravala

puspopaharapracayan dadadbhih | Sanstiyamanan bhagavantamidhyan
netratrayenamaramartya pijyam ||

2 Strike to create frequency (S{TdTd).

% parévadeva: RIFTHId YU @fATG: SRUMTE I: VGG WR: |
Sthanaghata prabhavo dhvanirnadah anurananatma yah syadasavucyate
svarah| - Resonant sound produced by hitting the specific sthana (from navel
to throat / head) is called svara.

% As per modern nomenclature the Svayanbhii Gandharva (musical notes)
start to be audible from Sadja — Sa (VSY).

2" The semi-divine musicians who have risen above the earthly level.

% According to Hindu mythology, Tumburu (%) / Tumbaru (%)
/ Tumbara (J¥R) is known as best among Gandharvas (celestial musician)
described as the best of singers. He performed in the courts of gods

Kubera W and Indra (3=) as well as sing to praise the god Visiiu (ﬁﬁj)
He leads the Gandharvas in their singin%.a;e was also recognised as drasta

(prophet, %®1) of Dhaivata (sixth tone, , UN) and Nisada (seventh tone,
e, ﬁ) svaras.
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Gandharva 2,

In Gandharvic music Madhyama was an indispensable

feature borrowed from Sama-Gana. In Natyasastra of

Bharatamuni (XXVI111/65): Madhyama is chief of all notes

(TdRONMAR, Sarvasvaranamiti) and is indispensable. It has

been decreed in the musical laws of Gandharvas (i.e.,

Gandharva) and Sama-Gana. This has been recognised as

prime note of Swarasvati Devi % and in Naradiya Siksa —

V/1 (first line) we see In Sama-Gana it is the starting note

(Madyama) 13,

Gandharvas were very fond starting svara from Madhyama

as when wind arising from navel hit to throat or head, it gives

pleasure to Gandharvas (designated as semi-divine singers)
and this svara is recognised as gandhara®.

The wind arising from naval hitting the heart is known as it

is produced by the madhya-sthana (middle place) and named

as madhyama®,

To analyse Gandharva® and their music (Gana, M)

following fundamental four-fold difference (Vailaksanya,

3q@eug) can be excluded from normal Marga-Samgit 2°:

1. Thistype of music differs in nature than formal one in its
structure (svarupaphalat, ¥WSIHA) i.e., in distinct set
of Svara I8l (¥R), pada 1 (4g) and tala B8 (am).

2. This music terminates to a resulting reward (phalat,
wadq) where Gandharva has unseen (adrsta, SIEY
invisible) attitude and its musical expression has pleasing
aesthetic effect (drsra, ¥ visible).

3.  Gandharvas possessed attitude of application of music
(kalad, ®1emg) by using in playing (pirvaramga, I&RE)
with music (gana, ).

4. Gandharva-gana differs distinctly as per its change of
frequencies (dharmat, ¢Hfd) and (calan, e ).

Gandharvas were contemplative being having refined senses.
Experimental section: Recapitulation / reviewing of
different materials from ancient musical text of India.

2 The person who could smell or perceive tonal entities.

% HEHR ARG S g Pare | FERaRTON FeR) g Hegs: F: |
TRdhefafed: TrRaftaHe™: | TyH Aegded ared! Jaag-m| Na
madhyamasya nastu kartavyo hi kadacana | Sarvasvaranan pravaro hyanasi
madhyamah smrtah | Gandharvakalpe vihitah samasvapi ca madhyama ||
Pratahman madhyamadeva vagdevi sarvadehinam |

g JIE JYH: H: WR:| Yah samaganan prathamah sa
venormadhyamah svara |

© 0 FHRAA d1g; HUSIGHTE: | THEgEed: WG TRREH
%@zﬂlliﬁ Il Nabheh  samutthito  vayuh  kantha$irsasmahatah |
Gandharvasukhahetuh syad gandharastena hetuna ||43||

© g YAl ANged 9 UG | HEHRIMRGAdR] HeHGH
Fifcla: 19 I Vayuh  samutthito  nabherhadaye ca smahatah |
Madhyamasthanodbhavatvattu madhyamatvena Kirtitah ||44|

34 As per characteristics by Bharatamuni in Natyasastra:

IAXATCTUGIHIH | Gandharvamiti tajiijeyan svaratalapadasrayam| (second
part of XXVI111/8) — Gandharvas are consist of notes (svara), time-measure
(tala) and verbal themes (pada) as they seem to be combination of vocal-
music, instrumental-music (such as Vina - lute, Vansa - Flutes). Y B
ﬁ@ﬂ?{ IARATAUGTHDH| Gandharvan trividhan vidyat
svaratalapadatmakam| (first part of XXVIII/11) — Gandharvas possessed
three types of knowledges in music which are notes, time-measure and verbal

theme. 3 H’Iﬁﬁa’q’ M dronderRada =l Asya yonirbhaved ganan

vangastathaiva ca (first part of XXVI111/10) — Vocal music is from human

www.allmultidisciplinaryjournal.com

Discussion

According to concept in Puranas, Gandharvas are sons of
Brahma as at the invent of songs, Gandharvas come out.
From the race of ancient literature promptly acceptance of
Gna (), means speech of Brahma the word Gandha (%) was
created along with word Arva (3id) suffixing we get
Gandharva . Here gandha represents essence of delight in
vocal & instrumental music where performers are
Gandharvas 0. In early age Gandharvas® songs were to
praise Siva 1. It was said that Siva himself taught Marga-
Samgit with his Vina. In his Daksipamarti we find sages and
devatas are sitting around him to learn music [Fig.1].

Fig 1: Daksinamirti of Siva

According to Sangitaratnakara (Chapter — IV) [2: The
ancient tradition 131 practiced by Gandharvas in accordance
with definite rules 4 to achieve supreme good“® declared by
the wise as Gandharva 1,

In Chandogya Upnisad (I=<Ig Iufiwe) we find: Gandharva-
vidya (Td-fdn) as Devajana vidya (GaeH-faam) and Gana
parataram na hi (T WA A 8) — knowledge of Gandharvas
(in music & dance) is art of Devatas and nothing higher than
the Gandharva Music.

throat (literally body) and instrumental from instruments (Vina - lute, Vansa
- Flutes). Initially, Gandharva music was formal, composed, ceremonial.

% Indian Classical Music

% Notes of music.

87 Language (Sahitya).

3 Rhythm,

3 T 3ffal 3 T | Gandha arvati iti gandharva |

40

TARTddRaRTRaoRRYgT: |t fergd A ardoRusyd Ifeds

j II Gayato gan tatastasya gandharva jajiiire sutah ||
Dhayeti dhatu kavibhih panarthe paripathyate | Pibate jajiiire vacan
gandharvastane te smrta ||
4 Siva-stuti (Rra-Igfa).
2 TRRdaeuny; 3 W™ ggd: Wued | Fad o sgedard
\_ﬂ"lﬁfﬂll? Il Gandharvalaksanam: Anadi sanpradayan yadgandharvaih
sanprajujyate | Niyatan $reyaso hetustadgandharvan jagurbudha ||2||
43 Anadi (3FT1G) in the text literally means ‘beginningless’ figurative usage
to indicate the immemorable antiquity of tradition under Sampradaya
(FHICT) is teacher-disciple transmission of knowledge.
“ Niyatam (ﬁRTl:[) —well defined terms like grama (ITH), miichhana
(11?5_«11), jati (\_rlTﬁf) and so on.
% Sreyas (QTD “Prosperity and merit for the other as well as emancipation
from the bondage of suffering”. Enjoyment at every level of existence i.e.,
the supreme God.
% In music, from jatis (STTTT) to bhasas (HTST) constitute Gandharva.
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In Naradiya Siksa (Verse: 1V-12) 71 we find interpretation
Gandharva i.e., gave etymology of the term Gandharva
splitting into three parts as Ga for Gayana ! / singing i.e.,
understanding of song by wise, Dha for Dhatu 91 / words or
lyrics or artistic playing of lute or skillful playing of Vina
using fingers and Va to designate Vadya % / instrumental
accompaniment or other instruments and gesture. This
indicates Gandharvas Y,

The enjoyment produced by Manusya-Gandharvas is
hundred times richer than that of ordinary humans whereas
enjoyment created by Deva-Gandharvas is hundred times
richer than that of Manusya-Gandharvas. This is free from
affectation i.e., genuine.

So, divinity associated with Gandharvas is as per subtle
faculty of extraordinary perception or observation and its
manifestation. This faculty is considered to be associated
specially to Brahmanas.

The Mover of the Tree I am; my fame like the mountain’s
peak. The High One making (me) pure, | am the very
Immortal One as He is in the sun; | am the Lustrous Wealth.
of High wisdom (I am), immortal, un-decaying. Thus, runs
Trisamkw’s B2 (% B=rgg) teaching of wisdom. Or,
Brahmapa % (smgron) is the Supreme Purifier, because by
shining forth through buddhi (3f&) in consciousness.

Hence, Gandharvas were called Bhudevas B4 (yda) —

7 ey Ve fag: TR O HrevaTeY | Af aTer WA e faRemfaf I
Geti geyan viduh prajiia gheti karupravadanas | Veti vadyasva sanjiiena
gandharvasva virocanamiti ||

4 ey T fag: | Giti geyan viduh |

®HRY diqTH | Karupya vadanam |

50 QfcT ATER WM | Veti vadyasva sanjfiena |

5L R ﬁlﬁ?ﬁt[l Ye gandharvasva nirocanam iti |

52 Rsi Trisamku became Briahmana and realised Brahmana, said after
attaining to a knowledge of Atman’s oneness, with a view to proclaim, like
the sage Vamadeva, the fact that he had achieved all aspirations.

%3 Seeker of truth.

5 Devatas of the earth. From Sabdastoma-mahanidhikosah (RTeGIIH-
TRIRIRIE) we find: SRy FSf Twe e aad R2fy | Toma s

et | (Divyati kridati yasmad rocate dyotate divi | Tasmaddeva iti proktah
|). Devas should possess a special faculty of Rocana® or Dyotana®
(enlightment).

55 Dattilam, Sloka-1(second ling): TTRGYREAT: JRAST AT NI
Gandharvasatrasanksepah sarato’yam mayocyate||1||

% Dattilam, Sloka-2: TG T UETG) gt fafaaRery
URHIARGH IR Gandharvan  naradadibhyah  prattamadau

svayambhuva | Vidhivannaradenatha prthivyamavataritam 2|

57 Etymology of svara: ﬂmﬁﬂ'ﬁﬁ | g I et
BRI THCT WR: Jd: 113 |l Rajrdiptavitidhatoh svasvdapirvakasya ca |
Svayan yo rajate yasmat tasmadepa svarah smrta ||1/37|| - by Par§vadeva: The
syllable sva followed by the verbal root rajru (light) forms the word svara
(note).

The sound that generates melody or creates emotions is svara. m
G WRE:| Ragajanako dhvanih svarah | first part of 1/38[]. Physiological
concept of creating svara: [ BIRGEIG] aTWﬁﬂTUﬁI
AfSRIdarsRl - Rad: W@R: Fa:13¢ Il Atmecchaya nabhitalata
vayuridyannigharyyate | Nadibhittotadakase dhvaniraktah smrtah ||second
part of 1/38|]] — When vayu (air) rising freely from the base of nabhi (naval)
and is borne by nadis (nerves) and akasa (void), it generates a delightful
sound designated as svara.

% As per Natyasastra of Bharatamuni — XXXII/28 (first line) - Iq
GRS i | Yat syadaksarasambaddhan tatsarvan
padasajfiitam |: Whatever formulated with syllables, all that is called pada.
Natyasastra of Bharatamuni — XXVI11/16-17 — I TR qUIt: TRANSY
favaaz: | 3 FUTaRdfedRauTIRe | Bl o Sy
1 geararen: | e fag @ fefasd aq od SaqIRe |l Vyadijanani
svara varnah sandhayo ‘tha vibhaktayah | Namakhyttopasarga$ ca nipatas
taddhitah krtah ||16]] Chando vidhir alamkara jheyah padagato vidhih |
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Gandharvas are in possession of enlightening through their
music and dance.

In this context Gandharva-Sastra (7Td-=Rd) was an essential
thing to enunciate in brief %, Initially, the music
(Gandharva) was self-existing to Narada (IRg) and
Gandharvas was taken down to earth by Narada [*°l Here
music (Gandharva) has been explained as: collection of notes
(svara 71 &y based on words (pada 8 7g where well
measured by time-measurement (tala, dId) to be executed
with attentiveness (avadhana, 3iagm) 5, In it, words (pada)
should have usage with language as per rules ($astra) by the
application of intellect and awareness (buddhi, 9f) % along
with other faculties. Here notes were explained on the basis
of measurableness [®1 (meyatva 62, 79@). The factors are
micro-interval (sruti (3, 4fd), notes (svara), two tone-systems
(grama 184, am), scales (miirchana 1®, &) consisting of
series of notes (tana %, aM), registers (sthana 71, ®F),
styles (vrtti, gRY), pure instrumental music (Suska, ) and
two ways of overlaping (sddharana %8, SURor), modes (jati,
W) and ways of ornamentation (varna ©9, @uf) connected
with various graces (alamkara "), 3f@gR). This is mere
description of the things relating to notes™ where these are
the topics in a schematic order which relate to svara [’ and
these need their authoritative exposition (nirnayah).

Nibaddhan canibaddhan ca dvividhan tat padan smrtam ||17|: Constants,
vowels, euphonic combinations, case-ending, nouns, verbs, prefixes,
particles, secondary and primary suffixes, syllabic and stagnant metres

always relate to the verbal themes of music.
% Dattilam, Sloka-3: UGR: SRS HIR R R CHICE]

Wﬁ-[mlﬁ Il Padasthah svarasanghatastalena sumitastatha |

Prayukta$ cavadhanena gandharvam abhidhiyate ||3|| where attentiveness

indicates bringing in right-form under rigorous practice (prasiddham

avadhanan tu samyagbuddhyadiyojanam).

% Dattilam, Sloka-4: eCRATTIRI | URTsHau g
{II¥1l Lokadvidyatpadaniha $abdasastradyanugrahat |

Prasiddhamavadhanan tu samyagbuddhayadlyOJ anam ||4||

61 Dattilam, Sloka-5 (second line): TR Yd AU 14 I

Svaragatan purvan meyatvadupadiSyate ||5||

62 Determination of length of the syllables (aksara) on which poetic and

musical metre are based.

8 |t signifies a perceptible constituent unit-factor of tone.

5 Groma is a specific group of svaras (tones) and three gramas are acceptable

viz., sadja-grama, madhyama-grama and gandhara-grama in ancient music.

The objective of grama is systemisation of svara, $ruti, mirchhana, tana, jati

and raga in significant way. Specific arrangement of svara, $ruti where

intervals established in grama are strictly followed in murchhana and

omission of svaras in tana are guided by grama.

% Both ascending and descending and unimpaired original order of svaras as

well as seven svaras without omission are mirchhana. The word derived

from the root miuircha — stands for vertigo, dizziness or augmented.

 Omission of svaras is tana or incomplete scale.

¢ The birth place of svaras 1 I gdard REHIR

Svaradinam  utpatti hetutvat sthanam||9|] 1/9 (second line) of

Samgitasamayasara of Sri Par§vadeva] Natyasastra of Bharatamuni —

XV11/106 — ARy dromar fia: ®img ug g1 3RE: RRY: Husrq @R

Plp: yaad i Sariryamatha vindya tribhyah sthanebhy eva tu | Urasah

sirasah kanthat svarah kaku pravartate || - In the $ariri (body) vina the svara

or kaku (tonal inflexion) proceeds from three sthanas alone viz., chest,

cerebrum and throat.

% Modified notes (svara).

 Melodic line. It is type of tonal movement, the act of singing, such as

sthayi, arohi, avarohi and saficari and these are note-pattern.

1t is specific combination svaras (tones).

71 Dattilam, Sloka-6-7: YNS Y TR ATH GSARATRG: | RIFH qagdq

b WURY qUTNE | STqudd quilsy TAIAEREYA: | T TR

erumy fAofa: o 1 Srutayo’tha svara gramau miirchandstanasanyuktah |

Sthanani vrttaya$caiva $uskan sadharane tatha ||6|| Jatayascaiva varnasca

nanalamkarasanyutah | Esa svaragatoddesah saniksepenatha nirnayah || 7|

72 Y WA | Esa svaragatoddesah |
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In ancient times music was indicated by Gandharva later on
it was termed as Gita (*fid) or Samgita (Fg1d) but in Vedic
music was (a) Vadita (a1f&d): instrumental music; (b) Gita:
vocal music and (c) Garha (Tn): originally for religious then
became secular musical recitation (Sprechgesang, songs in
recitative style) which was Samana-melodies (JMHA-T).
Combination of jatis and bhasas (melody types) reserve
capacity to create endless varieties of svaras. These tuned
svaras (notes) with talas (rhythmic patterns) used to perform
various rasas (aesthetical sentiments) [3l,

We find the word in our Epics [l: There are two types of
expressions in Gandharva Samgit where only difference is in
its use (%],

Where Valmiki praised music of Lava and Kusa as
Gandharva tatvajiiau (TTRd d&=T) i.e., they are acquainted
with rules on this type of music. In Bala-kanda of Ramayana
(IV/8 — 10): Quality of sing has been expressed as — reciting
poetry in singing-way was sweet and furnished with three
notes / syllables [®! based on seven jatis accomapnied with
string instrument maintaining time-rhythm 7. [-4-8 [78],
Endowed with comic, erotic, pathetic, furious, heroic,
terrible, odius and other sentiments "] - 1-4-9. Two brothers
knew essence of music, skilled in registers, scales using notes
where these knowledges were migraded to them from
Gandharvas % - 1-4-10. Both of them are conversant with art
of gandharva music with capability of using high and low
tones / pitches or rhythmic variation; both brothers can
represent the music in wealthy voice with different tones like
celestial singers.

In Mahabharata, the word Gandharva often used to indicate
music. As it contains mostly politics and war where the word
Gandharva used for warriors as well as musicians. g&m=d
R T | Yuddhagandharva sevi ca | — Gandhrvas are fond of

wars also. =@ ARG & | Gandharva Narada Vedah | -
Narada was acquainted with Gandharva-Veda. TRGRIRE
Fal uRId RINGI Gandharvasastran ca kald parijfieyd
naradhipa | Kings should know Gandharvasastra®
Gandharvas were described as celestial musicians or
heavenly singers (Mahabharata — 11/161/26) 82,

73 As per Kohalah (®18Q:) in Par$vadeva: STQHTOTCHANTIGA: GAIREE
W | TG Far Trea =R

Jatibhapadisanyogadanantah Kirtitah svarah | Nardaiyuktastalamitah krtau
yojyo rasesvapi ||39)|

™ Ramayana and Mahabharata.

75 According to Ramayana (RTHRIUN of Valmiki Muni (d1TcHa! GF): 3811
TMRIAeE! Al ARG T fgfaeh Tredhrsgad | I faRINumRg TTeHlq
Il Thayan gandharvasabdo loke $astre ca dvividho natakasabdavat |
Samanyavisesanasya prayogadarnat ||

"6 Duration of notes and syllables are Laghu (¢TY) - a pattern with a variable
number of beats, three, four, five, seven or nine, depending on the jati. It is
notated 'I' and consists of a downward clap with the palm facing down
followed by counting from little finger to thumb and back, depending on
the jati, Guru (']®) - a pattern represented by eight beats. It is notated '8' and
consists of a downward clap with the palm facing down followed by circling
movement of the right hand with closed fingers in the clockwise direction
and Plutam (WcTH) - a pattern of twelve beats notated '3', it consists of a
downward clap with the palm facing down followed by counting from little
finger to the middle finger, a kr§ya (waving the hand towards the left-hand
side four times) and a sarpini (waving the hand towards the right four times).
7 o - Druta () or quick; Madhya (H®) or moderate; Vilambita
(ﬁ?ﬂ%‘d} or slowly-extended.

U1 T T [eRH gHM: BRR sifaaw| snfaf: gwafi: geay a<it @@
Wﬁﬂ"{ll Pathe geye ca madhuram pramanaih tribhir anvitam | Jatibhih
saptabhih yuktam tantrT laya samanvitam || I-4-8
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Ultimately, =@l feemmm B (3R%¥R)  Gandharvo
divyagayane | (Chapter-3, Sloka-142) Gandharvas are
celestial singers later interpretation as singers in general.
We find features of Gandharva in Jaina literature:
Jinalamkara (ﬁ:ﬂﬂg—ﬂ) gave following verse in Prakrit as
Gods are in ten thousand who make merriment, dance, sing
and play on musical instruments 84; actually these demi-gods
or Gandharvas as it has been corrected by his note of
Jinalamkara ) (SATAER-EDT) meaning devaputra
Paficasikha (C@ﬁT@D plays on a bamboo flute and being
surrounded by many Gandharvas and Gods is found singing
(T¥ad). (Annual Report, Archaological Survey of India,
1930-34, Page.134).

Gandharva figures were depicted in Buddhist tradition: In
Chandrehe Inscription of Pradodhasiva dated 724 (CE 073)
at Kalachuri — states God Siva and his fame was incessantly
sung with delight in a light tone by Gandharvas and
Vidyddharas in the assembly of Indra at celestial garden®.

Fig 2: In painting at Ajanta-cave — two Gandharvas are playing

7 Tq: YFR HROM gRY A% U | fRE WR gaaq H1ay Taq
STIAAH I Rasaih $§rmgara karuna hasya raudra bhayanakaih |
Viradibhi rasair yuktam kavyam etat agayatam ||I-4-9]]

0 T g TR Teasll RIF T Bifdal | YTaR! TR JH0E 58 011l Tau
tu gandharva tattvajiau sthana mircchana kovidau | Bhratarau
svara sampannau gandharvah iva rapinau ||I1-4-10||

8 Gandharvasastra “theory of music”—Monier-Williams
explains this term, by equating it with gandharvakala, i.e., “art of the
Gandharvas in, song, music”. We also find this aptitude in Gitagovindam as
YT HAY HIAH-3HE T TgWid Yad-gandharva kalsu
kausalam-anudhyanan ca yadvaisnavan |12/2| - we should follow the rules
and performances of Gandharvas in music to apply it in Vaisnava-Samgit.

82 F THTRITT T JSRTSTHERYH [TaaT gIegfa:
Sa tamasthaya bhagavan rajarajo maharatham | Prayayou devagandharvai
stiyamano mahadyutih ||

8 Mentioned in: Amarako$ah, the popular name is

q’lﬂﬁﬁm Namalimganus$asanam, a thesaurus in Sanskrit written by
the ancient Indian scholar Amarasinha (&ITIT&E")

& qUT Tagf~ Aty Yalf~ areaf 91 darg ¥ Igafts gt Sifgar i
Tatha naccanti gayanti selenti ca | Devada sa sahasamhi tubtyapo soditam ||
% UREl ¢agA fTgd IR UUggAuTHIeE | 98 TR & aRar
T/os W'I:h A Paficaskho devaputro  tigavutan  velura
panduvuvinamadaya | Bahu gandhavba deve parivare gandhavban kusmano
thito ||

8 IqgM A% G HaT T f[AaeRRA<’ T ¢Eie ............... Tfadu:
TR il Devedyana gatendra sansadi muda gandharva
vidyadharairanandaya ca dhijate ........... pratitapah $asvadya$o giyate ||8||
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Vina both-sides of Buddha (just back)

Fig 3: Sculpture at Mathura-buddha surrounded by gandharvas

In Mahabharata, Gandharvas were called Deva-Gandharvas
and described as celestial musicians 7). They sing to perform
Gatha-song 8 s and Saman-songs [ playing musical
instruments %, They were skilled in singing and playing
musical instruments (Gitavaditrakusala) ® and dancing
along with singing (Gitakusala nrttesu ca visaradah) 2.
Their music was illustrious became bewildering®
(Cittabuddhihara) 4 on listening. Gandharvas mostly
perform group music (chorus) [ and performers were
Visvavasu, Citrasena (Son of Visvavasu), Narada, Tumburu.
*According to Abhinava Bharati: 3r&ifirs Samifima i ard

87 TRygToT I Ara 91 T ey Tesfa | ad faeheeyf ar At e e
Gandharvanan tu ya mata sa garbhan grhya gacchati | Tato vilinagarbha sa
manusi bhuvi dréyate [[111-219-37 ||; STe =T TGl =T ATERITOM: |
aﬂ@ﬁgm U9 WA TERIE: I Jehiyantesma gandharva nanrtusa
capsaroganah | Devadundubhaya$ caiva pravadyanta mahasvanah ||X11-311-
14); ety Suurafa: | a1 IR SaH-ATRISI I
Gitagandharvaghosaisca bheripanavanisvanaih | Sada pramuditastabhir
devakanyabhiridyate |XI11-110-59]; STH THd RIMTHERNURIAGAH |
i 9 fogd  wadwq 1 Uttamam  labhate
sthanamapsaroganasevitam |  Gandharvairupagitam ca  vimanam
stiryavarcasam || XI11-110-82]|
8 song on verse, especially referring to any poetic metre which is used in
legends and Epic The word is originally derived from the Sanskrit/Prakrit
root gai, which means 'to speak, sing, recite or extol.
% Expressing Rks of Vedas in music-form. 33 ST Tr1f¥y: sfeat Mar
;| TTAGRY AT TR G T Il Atra samani gathabhih $rutva
gitani raivatah | Gatadaro gatamatyo gatarajyo vanan gatah [[V-107-10 ||
gowmwwwzlmamaﬁz HT‘@[HTEHE‘%
HRdIl Avadayanta gandharva jagu$ capsarasam ganah | Siddhas ca
mumucur vacah sadhu sadhv iti bharata ||IX-60-52]|
o fE: HETHI THea TR : EITTAARIRET: |
Citrasenah  sahamatyo gandharvapsarasastatha | Gitavaditrakusalah
samyatalavigaradah [|11-4-31]|
%2 TR/al MG Ty 9 fA¥Rer: | I W aF faue ageaf-na
Y|l Gandharva gitakusala nrttesu ca visaradah | Ramayantisma tan vipran
yajiiakarmantaresv atha ||XI1V-90-39||
© 3 ARy AUy 7| Tt M mT 3 RREfEeRI Atra
mandarakufijesu viprarsisadanesu ca | Gandharva ganti gatha vai
cittabuddhihara dvija || V-107-9 ||
% Astonished.
% In Taittiriya Aranyaka — 1.9.30: Tfd TP TG T | Eti ckadasa
gandharva ganah | - A group of eleven Gandharvas.
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YRYAfG TR, TRy =@ Atyarthamistan
devanamityanena gan vdcan dharayatiti  gandharva
gandharvanamidamiti ca | - Vocal songs were under the
jurisdiction of Gandharvas and its pleasure and sweetness
expressed as Gandharva. “g1 W vHST @) 3% — Purd
svarge pranasta (vacan) devebhyah | - In pre-historic period
language was offering of Gods . Songs were under the
custody of learned where beating created sound and sound-
creating device was used in different aspects 7,

Nirgita 8 and Gita combined to represent Gandharva as
Narada pacified that Nirgita would help to preserve Gita i.e.,
Pada (Vak, language) could be retrieved on the basis of
Nirgita (Svara-Tala) as needed.

The svaras in early Saman were in descending order [ as
concept of Grama-Vibhaga (Classification according to
Grama) 1% were not then.

In Sangitaratnakara (Chapter - 1V) - classification of gita:
there is two-fold classification in Gandharva and Gana 20,
Bharatamuni in his Nagasastra (XXVI11/9) 192 explained
Gandharva as music was dear to Gods %%, giving pleasure,
therefore it is called Gandharva.

Conclusion

Gandharvas used three types modes as per in need at the time
of performance. Consequently, expertised use it in different
ways designated as Gandharva £,

Combined use of svara, pada, tala was recognised as
Gandharvas %),

There is no structural similarity between Saman 1% and
Gandharva "7 but result of rendering two was indeed same
— bestowing bliss leading toward Moksa (1%, Such music was
worthy offering to Gods and Gods were delighted with
sublime music. The recital of poetry, performance of dance /
drama along with songs accompanied with instrumental
music bear equal merit with recitation of Vedic hymns [209,

% The verbal aspect of Gita.

o f 12 fag: ofc 1g: TargsIfHfd, arere xifd Yweg areriyeeut
PIHUATGTHII dT| Geti geyan viduh gheti ghatuh pravadajamiti,

vakyasya sanjiieti rephastu vadyasyopalaksanan kakupravadanamiti va |

% Nirgita refers to instrumental music played to satisfy the vanity of
the Daityas. It is also known by the name Bahirgita, when it is played in
honour of the gods. Accordingly. It is called the nirgita because in it there is
sung a combination of sounds carrying no sense.

% 3’8, Avaroha.

100 Musical scale / system.

0 Mgy Yegdq: MG RO Qﬁ"ﬁﬂg&ﬁﬁ'ﬂql?l Gitasya

S

vedadvayam: Gandharva ganamityasya bhedadvayamudiritam |1|

102 YT ZF SAMT a1 AT GH: | TRIafor 9 Trg ¥ qearg

Il Atyartham istan devanan tatha priti-karan punah | Gandharvanan ca
yasmad dhi tasmad gandharvam ucyate ||

103 3 gF AT | Atyartham istan devanan |

o g g faenffd | Gandharva trividhan vidyaditi| — SReT: - B

Wi faer fau o= gusy YAq| Vyakhya: -
Tribhyah svaradibhyo vidha vidhanan yasya|
Prthakaprthaggandharvavyavaharo bhavet|

105 TRUGATAIHAR d TI'F‘:‘HCJ:[I Svarapadatalasamavaye tu Gandharvam|

19 Singers of Sama-music used in the context of Yajfia (I3).

07 Gandharvas were trained singers in the occasion of worship (4STT).

e IRy A et T R, T T 0T €1 il | <= Tt fawa faafd

g, al TEART WG AIEF 1| Jati niti kula gotra duranga nama ripa guna

dosa varjitam || That which is beyond caste and creed, family and lineage;

devoid of name and form, merit and demerit ; transcending space, time and

sense-objects; — that Brahma art to you, meditate on this in your mind.

109 Natyasastra: Abhinava Gupta — UT&d ATed qdl 714 femariesda d|
. 9H @T‘I—Qf yfesafal  pathan natyan tathda geyan

citravaaditrameva ca | Vedamantrarthavacanaih sanan hyetad bhavisyati

IXXXV1/25)|
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Gandharva or Marga Samgit are counterpart of Saman Music
though they are different types of music.

Gandharvas are exiting in the prime position on Indian
Classical Music. It creates bridge between Saman-Music and
developed music of later generations as present stage of our
Marga-Samgit has come down to us through series of
transformations. Gandharva-Samgit originally descended
from Sama-Veda scales which have been recast into new
ascending and descending of seven-svara (notes) structures.
In our culture, Gandharva-music is also significant too from
another aspect as (a) in Yajfia as chanting of Sama-Gana; (b)
in prayer and Pija i.e., worship, adoration.

On the efficiency, particularly in music, of Gandharvas has
been expressed in Gandharva-Veda which has been detailed
by Yamalastakatantra (@HAYGdE) MO from Upa-
Vedas!'! as: Gandharvaveda deals with a lot of books. In this
there were dealing with seven notes has been evaluated along
with rules of playing Vina, art (music & dance), its
combination, use of rhythms, micro-tone, musical
instruments etc. had been properly expressed 121,

That these celestial musicians held monopoly of divine music
is set forth in the classical and technical literates and
inscriptions also from the earliest period down to 17th
Century CE when religious and spiritual traditions of the
followers of Vaidika rites were alive on Indian soil.
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DI TRAEIANAIA T I RgIaaR g Rigateido o |
JgERyfdaTeEm: Jevurfhar Tareia TRdae I gedsr i
Gandharvavedah sattrinsatsahagranthasanmitah | Yatra
saptasvarotpattikathanan  parikirtyate |  Vipatantran  kalatantran
ragatantramanuttamam | Misratantran talatantran gitikatantrameva ca ||
Lasikollasikatantran ~ melatantran ~ mahattaram |  Jatigralaysthanan
margamgaprakriya kriya || Kalajianan vadyavallitribhinnadyaya eva ca |
Turamgaratisaramgasinhalilavijrmbhanam | Amgaharapraviksepadhyayah
sanksobhanakriya | Evamadini gandharvavede santi sahasrasah ||
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