
International Journal of Multidisciplinary Research and Growth Evaluation www.allmultidisciplinaryjournal.com  

 
    183 | P a g e  

 

 

 
Raga Isamanohari as handled by Muttusvami Dikshita 

  

Aarti Ananth Krishnan 1*, Dr. S Subbu Lakshmi 2 
1 Ph.D. Research Scholar, School of Music and Fine Arts, Vels Institute of Science Technology and Advanced Studies 
(VISTAS), Chennai, Tamil Nadu, India 
2 Professor and Director, School of Music and Fine Arts, Vels Institute of Science Technology and Advanced Studies (VISTAS), 

Chennai, Tamil Nadu, India 

 

* Corresponding Author: Aarti Ananth Krishnan 

 

 

 

Article Info 

 

ISSN (online): 2582-7138 

Volume: 03  

Issue: 03 

May-June 2022 

Received: 11-04-2022;  

Accepted: 26-04-2022 

Page No: 183-187 

Abstract 
The presentation of Indian Classical music is centred around melodic entities known 

as rāga-s. Rāga-s are handled and explored by composers such as Tyāgarāja, 

Muttusvāmi Dīkṣita and Śyāma Śāstri through their compositions. Many rāga-s have 

interpreted differently through time and the mode of rendering compositions in these 
rāga-s have also been adapted. A study and analysis of the notated versions of 

compositions in various publications is essential to understand the evolution of a rāga. 

One such rāga which has been adapted through time, iśamanōhari as handled by 

Muttusvāmi Dīkṣita has been taken up for analysis in this paper.
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1. Introduction 
The presentation of Indian Classical music is centred around melodic entities known as rāga-s. Based on the number of svara-s 

taken, rāga-s are classified as auḍāva, ṣāḍava and sampūrṇa rāga-s. A rāga taking all the seven svara-s is termed as a sampūrṇa 

rāga. In such a rāga, when all the svara-s occur in krama (order or sequence) and take the same variety of the note both in ascent 

and descent, it is termed as a mēla. Other rāga-s having similar combination of svara-s are grouped under each mēla. These are 

known as janya rāga-s. Today, seventy-two mēla-s exist in Karṇāṭik music.  

Tyāgarāja and Muttusvāmi Dīkṣita are said to have followed two schools of thought regarding mēla-s. In the system followed 

by Tyāgarāja, a mēla takes seven svara-s in ascent and seven svara-s in descent, in krama while in that followed by Muttusvāmi 

Dīkṣita, a mēla takes seven svara-s in ascent and descent combined and not necessarily in krama. Hence, there are two 

nomenclatures for the seventy-two mēla-s- one beginning with kanakāṅgi, ratnāṅgi and so on and another with kanakāmbari, 

phēnadyuti and so on. 
Rāga-s are handled and explored by composers such as Tyāgarāja, Muttusvāmi Dīkṣita and Śyāma Śāstri through their 

compositions. A study of compositions aids in understanding the manner in which each composer has envisaged a rāga. Many 

rāga-s have interpreted differently through time and the mode of rendering compositions in these rāga-s have also been adapted. 

The compositions of the Trinity of Karṇāṭik music have been preserved and passed on through generations through their family 

and śiṣya-s, some of whom have notated these compositions. Hence, a study and analysis of the notated versions of compositions 

is essential to understand the evolution of a rāga. One such rāga, iśamanōhari as handled by Muttusvāmi Dīkṣita has been taken 

up for analysis in this paper. 

The earliest authentic publication with regard to compositions of Muttusvāmi Dīkṣita is Saṅgīta Sampradāya Pradarśini. 

Subbarāma Dīkṣita, the nephew of Muttusvāmi Dīkṣita, authored this work in 1904, containing compositions of Muttusvāmi 

Dīkṣita and other composers with svara notation. In addition to presenting notations, Subbarāma Dīkṣita presents the mūrchana 

(ārōhaṇa- avarōhaṇa), lakṣaṇa details, a gīta and a sañcāri in each rāga, carefully preserving the essence of the Veṅkaṭamakhi 

- Dīkṣita tradition. 
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Rāga īśamanōhari is defined by Subbarāma Dīkṣita as a 

bhāṣāṅga janya of the twenty eighth rāgāṅga rāga 

harikēdāragauḷa, taking both kaiśiki and kākali niṣāda. In 

this rāga, two kīrtana-s ‘jagadīśamanōhari’ and ‘śrī 

gaṇanātham’ are seen in main section of Saṅgīta 

Sampradāya Pradarśini while kīrtana ‘anantabālakṛṣṇa’ is 

given in the appendix. In a few other publications, the rāga 

of these kīrtana-s is given as harikāmbhōji, ignoring the 

occurrence of kākali niṣāda. This paper aims at analysing the 

phraseology of rāga īśamanōhari, establishing its 

individuality and outlining its similarities and differences 
from rāga harikāmbhōji.  

 

Analysis 
2.1. Lakṣaṇa of rāga īśamanōhari in various grantha-s: 

The earliest reference to rāga īśamanōhari is seen in Śāhaji’s 

Rāgalakṣaṇamu (Ramanathan, 2004, p. 567), where he says 

‘īśamanōhariki kāmbhōji mēḷamu sampūrṇamu’ 

(īśamanōhari belongs to kāmbhōji mēla and is sampūrṇa). He 

also mentions that this rāga is suitable for ghana and naya. 

In Tulaja’s Saṅgīta Sārāmṛta (Tulajendra, 1942, p. 99), he 

adds that this sampūrṇa rāga, born of kāmbhōji mēla has 

ṣaḍja as graha and nyāsa and is suitable to be sung in the 

evening. Īśamanōhari is classified as bhāṣāṅga janya under 

the 28th mēla for the first time in the appendix of 

Caturdaṇḍiprakāśika attributed to (Muddu) Veṅkaṭamakhi 

(Vēṅkaṭamakhi, 1934, p. 14).  

Subbarāma Dīkṣita (Dīkṣita, 1904, p. 786) follows this 

classification and lists rāga īśamanōhari as a bhāṣāṅga janya 
under the 28th mēla harikēdāragauḷa. He quotes 

Vēṅkaṭamakhi’s lakṣaṇa ślōka for the rāga –  

 

‘ṣaḍjagrahā ca sampūrṇā bhavēdīśamanōharī’ 

 

and defines the mūrchana as  

 

‘s r2 g3 m1 p d2 n2 ṡ - ṡ n2 d2 p m1 g3 r2 s, s,’. 

 

The lakṣaṇa details of īśamanōhari are presented by 

Subbrāma Dīkṣita as follows - ‘Rāga īśamanōhari is a 

bhāṣāṅga, sampūrṇa rāga with ṣaḍja as graha. Kākali niṣāda 

occurs and this rāga can be sung at all times. In the scale of 

īśamanōhari, there are no varja or vakra svara-s in both the 

ārōhaṇa and avarōhaṇa. At the end of the avarōhaṇa, ṣaḍja 

occurs as dīrgha and twice, as the concluding svara is mostly 

ṣaḍja according to ancient preceptors.’ The author then 
presents a few phrases in the rāga - ‘p p ṡ ,’, ‘p n d p ,’, ‘ṡ , d 

n ṡ ,’, ‘ṡ d ṙ , ṡ ,’, ‘p m r g r s ,’, ‘s g r m g r s’, ‘p m r g m r s’, 

‘s n3 s ,’, ‘r n3 s ,’, ‘g , r , ṇ3 r ḍ , r , s ,’. He also adds that 

except for these phrases, niṣāda occurs only as kaiśiki niṣāda.  

In Saṅgraha Cūḍāmaṇi, Saṅgīta Sāra Saṅgraha and 

Mahābharata Cūḍāmaṇi (Ramanathan, 2004, p. 568), 

īśamanōhari is described as a janya of harikāmbhōji mēla 

with ārōhaṇa avarōhaṇa – 

  

‘s r2 g3 m1 p d2 n2 ṡ - ṡ n2 d2 p m1 r2 m1 g3 r2 s’ 

 

Saṅgraha Cūḍāmaṇi also mentions that this rāga has ṛṣabha 

as nyāsa, amśa and graha svara. 

S.R. Janakiraman (Janakiraman, 2002, p. 45) says that this 

rāga has been handled by Tyāgarāja and Muttusvāmi Dīkṣita 

in different ways, but both as a janya of the 28th mela. 

Tyāgarāja has used the scale - ‘s g m p d n ṡ - ṡ n d n p m r m 

g r s’ with rare usage of ‘p m g m r’ in his kṛti ‘manasā śrī 

rāmacandruni’. Muttusvāmi Dīkṣita additionally uses kākali 

niṣāda in phrases ‘s ṇ s’ and ‘g r s ṇ’ in kīrtana ‘śrī 

gaṇanātham bhajarē’ making it a bhāṣāṅga rāga. P. 

Sambamurthy also echoes S.R.Janakiraman’s opinion. 

Rangaramanuja Iyengar classifies this rāga as an upāṅga 

janya of the 28th mēla with ārōhaṇa-avarōhaṇa ‘s r2 g3 m1 p 

d2 n2 ṡ - ṡ n2 d2 p m1 g3 r2 s’ (Iyengar, 1967, pp. II - 58).  

Hence, two versions of this rāga are clearly in grantha-s are 

seen wherein in one version, this rāga takes both varieties of 
niṣāda and is krama sampūrṇa in ārōhaṇa and avarōhaṇa 

and in another version where this rāga takes only kaiśiki 

niṣāda and a vakra prayōga ‘p m r m g r s’ is seen in the 

avarōhaṇa. 

 

2.2. Compositions in īśamanōhari  
One gīta attributed to Veṅkaṭamakhi and a sañcāri composed 

by Subbarāma Dīkṣita are seen in īśamanōhari and are 

published in Saṅgīta Sampradāya Pradarśini.  

Kīrtana-s of Tyāgarāja and Muttusvāmi Dīkṣita are seen in 

rāga īśamanōhari. Two kīrtana-s of Tyāgarāja - ‘śrī 

jānakimanōhara’ set in dēśādi tāla and ‘manasā śrī 

rāmacandruni’ set in ādi tāla are found in the Wālajapet 

Manuscripts containing compositions of Tyāgarāja. Three 

kīrtana-s of Muttusvāmi Dīkṣita - ‘śrī gaṇanātham bhajarē’ 

set in tiśra jāti ēka, ‘jagadīśamanōhari’ set in tiśra jāti ēka 

and ‘anantabālakṛṣṇa’ in ādi are found in Saṅgīta 

Sampradāya Pradarśini. Śyāma Śāstri does not seem to have 
handled this rāga.  

A kīrtana of Harikesanallur Muthiah Bhagavathar 

‘hēmagirīśa manōnmaṇi’ in ādi tāla is also seen in this rāga.  

This journal paper deals with the handling of īśamanōhari by 

Muttusvāmi Dīkṣita.  

 

2.3. Prayōga-s of īśamanōhari seen in the gīta and sañcāri: 
Subbarāma Dīkṣita presents a gīta attributed to 

Veṅkaṭamakhi and a sañcāri by the author apart from 

kīrtana-s of Muttusvāmi Dīkṣita and hence the prayōga-s in 

these compositions have also been outlined. In the gīta set to 

maṭhya tāla, usage of kākali niṣāda is not indicated. Prayōga-

s ‘ṡ n ṡ’, ‘p n d p’, ‘p d m p’, ‘p m r g’, ‘ṡ ṙ d n’, ‘ṙ ṁ ġ ṙ’, ‘m 

r g m r’, ‘ṙ ṡ d n ṡ’, ‘d m p p’, ‘n p n d’ are seen apart from ‘s 

r g m’, ‘p d n ṡ’, ‘ṡ n d p’ and ‘m g r s’. 

In the sañcāri, kākali niṣāda occurs prominently, seven times 

in the composition in phrases ‘s ṇ s’, ‘r ṇ s’ and ‘ṡ n ṡ’. The 
sañcāri commences with phrase ‘s, p, s, n d p,’. Dāṭu from 

dhaivata to madhyama in avarōhaṇa krama as ‘d m’ and 

phrase ‘r m g r’ as seen in the gīta are highlighted in the 

sañcāri as well. In ascent, phrases ‘s r m’, ‘r m g r’ and ‘s m 

p’, are seen in addition to ‘s r g m’ and ‘p n d n ṡ’, ‘p d n p’ 

apart from ‘p d n ṡ’. In descent, phrases ‘s n d p’, ‘p d m g’ 

and ‘m r g s’ occur in addition to ‘m g r s’.  

 

2.4. Analysis of prayōga-s seen in ‘Jagadīśamanōhari’ 
In Muttusvāmi Dīkṣita’s kīrtana ‘jagadīśamanōhari’ set to 

tiśra jāti ēka tāla’, the pallavi commences with the phrase ‘s 

g r’ followed by ‘s m g’. Dīrgha ṛṣabha and gāndhāra are 

highlighted in avarōhaṇa krama phrases. Dāṭu phrases ‘p d 

\m p’ and ‘p ̣, ḍ r’ are seen. Jaṇṭa gāndhāra as ‘m g g r’ and 

madhyama as ‘p m m g’ are observed. The melodic range 

covered is from mandra sthāyi to madhya sthāyi dhaivata. 
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The anupallavi commences with phrase ‘r g m r s’. Similar to 

the pallavi, dāṭu from dhaivata to ṛṣabha as ‘ḍ r’ and from 

dhaivata to madhyama as ‘p d \m,’ are projected. Jaṇṭa 

gāndhāra as ‘m g g r s’ is also seen.  

 

 
 

Kākali niṣāda is seen for the first time in the madhyamakāla 

section in the prayōga ‘s ṇ3 r s’. Similar to the commencing 

phrase of the anupallavi, this section also begins with the 

phrase ‘r g m r s’. Phrases ‘s ṇ ḍ ṇ p’̣ and ‘p ̣ṇ ḍ ṇ s’ are seen. 

The melodic range covered in the anupallavi is from mandra 

sthāyi pañcama to madhya sthāyi niṣāda.  

 

 
 

A svara section is appended to this kīrtana which commences 

with phrase ‘s r m m’. Phrases ‘r m g r s’, ‘p/n d p m’, ‘ṇ p ̣ṇ 

ḍ’, ‘r g m r s’, ‘p m r g r s’ and ‘ḍ, s, - ḍ ṇ s,- r ṇ3 s r’ are seen. 

Kākali niṣāda is indicated twice in this section in phrases ‘s 

ṇ s’ and ‘r ṇ s r’. The melodic range in this section is from 

mandra sthāyi pañcama to tāra sthāyi madhyama. 

 

 
 

Overall, it is seen that phrases ‘r g m r’ and ‘d\m’ are 

highlighted and phrases ‘s r g m’ and ‘p d n ṡ’ do not occur 

explicitly in ārōhaṇa krama phrases.  

 
2.5. Analysis of prayōga-s seen in ‘Śrī Gaṇanātham 

bhajarē’ 
In Muttusvāmi Dīkṣita’s kīrtana ‘śrī gaṇanātham bhajarē’ 

set to tiśra jāti ēka tāla, the pallavi commences with phrase‘s 

r g r , r ,’. Phrase ‘r g m p’, ‘p /n, d p’ and ‘m g r s’ are seen 
and kākali niṣāda is indicated once in phrase ‘s ṇ,’.  

 

 
 

The anupallavi commences on jaṇṭa gāndhāra, followed by 

jaṇṭa madhyama as ‘g, g m, m’. Dāṭu from pañcama to tāra 

sthāyi ṣaḍja is seen as ‘p ṡ n ṡ’ and vakra prayōga ‘n, d n p’ 

is also observed. Kākali niṣāda occurs twice in this section in 

phrases ‘ṡ n ṡ’ and ‘s ṇ - s’. 

 

 
 

The caraṇa commences with dāṭu phrase ‘r , g m , r g , s r ,’. 

Dāṭu from mandra sthāyi pañcama to madhya sthāyi 

gāndhāra as ‘p,̣ g r,’ and from mandra sthāyi niṣāda to 

madhya sthāyi gāndhāra as ‘ṇ, g r,’ is seen. Other dāṭu 

phrases such as ‘r , m g , p m ,’ and ‘p, g m , r’ are also 

observed. Kākali niṣāda is indicated once in this section. 
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The madhyamakāla commences with a dāṭu from madhya 

sthāyi ṣaḍja to niṣāda as ‘s , s , n , d ,’. Phrases in krama such 

as ‘g m p d’, ‘p d n ṡ’, ‘ṡ n d p’ and ‘m g r s’ occur in this 

section. Dāṭu phrase ‘ṙ ġ ṁ ṙ ġ ṡ’ is seen and kākali niṣāda is 

seen twice in this section.  

 

 
 

Overall, dāṭu prayōga-s are highlighted in this kīrtana and 

kākali niṣāda is seen used in phrases in both mandra and 

madhya sthāyi.  

 

2.6. Variation in interpretation of these kīrtana-s in other 

publications 
In other publications where these kīrtana-s 

‘jagadīśamanōhari’ and ‘śrī gaṇanātham bhajarē’ are found, 

a few variations in interpretation with regard to rāga 

īśamanōhari is seen.  

 
2.6.1. Name of rāga: Tenmaṭam Veṅkaṭanarasimhācāri & 

Tenmaṭam Veṅkaṭavaradācāri, in their book Saṅgītānanda 

Ratnākaramu, published in 1917, present the kīrtana ‘śrī 

gaṇanātham bhajarē’ with notation and give the name of the 

rāga as harikāmbhōji (Veṅkaṭanarasimhācāri & 

Veṅkaṭavaradācāri, 1917, p. 57). This is seen followed in 

Saṅgīta Prathama Bōdhini by Ekā Subbā Rāo, published in 

1934 (Rāo, 1934, p. 80). In both above books, the notation of 

kīrtana ‘śrī gaṇanātham bhajarē’ roughly follows the 

version seen in Saṅgīta Sampradāya Pradarśini but the name 

of the rāga is given as harikāmbhōji.  

 
2.6.2. Use of anya svara: According to the lakṣaṇa presented 

by Subbarāma Dīkṣita in Saṅgīta Sampradāya Pradarśini, 

anya svara kākali niṣāda occurs in phrases ‘s n3 s ,’, ‘r n3 s ,’, 

‘g , r , ṇ3 r ḍ , r , s ,’ and only kaiśiki niṣāda is to be used in 
all other phrases. In the book Prathamābhyāsapustakamu, 

also authored by Subbarāma Dīkṣita (Dīkṣita, 

Prathamābhyāsapustakamu, 1905, p. 71), variation in 

indicating kākali niṣāda is seen in kīrtana ‘śrī gaṇanātham 

bhajarē’ wherein kākali niṣāda is indicated for phrases ‘s ṇ ḍ 

p’̣ and ‘ṇ , g r ,’ in the caraṇa, while kaiśiki niṣāda is 

indicated in the phrase ‘ṡ n ṡ’ in the anupallavi. No indication 

is seen for the phrase ‘g r , ṇ s’, hence it is assumed that kaiśiki 

niṣāda is to be rendered. Indication of usage of anya svara 
kākali niṣāda in the notation is directly contradictory to the 

lakṣaṇa presented in Saṅgīta Sampradāya Pradarśini.  

In Sundaram Iyer’s version of ‘śrī gaṇanātham bhajarē’, 

usage of kākali niṣāda is indicated in the phrase ‘ṇ , g r’ in 

the caraṇa (Iyer A. , 1979, p. 13). In the kīrtana 

‘jagadīśamanōhari’, Sundaram Iyer indicates usage of kākali 

niṣāda in phrase ‘s ṇ3 ḍ ṇ2 p’̣ in addition to phrase ‘s ṇ r s’ 

(Iyer A. S., 1976, p. 23). Ananthakrishna Iyer mentions usage 

of kākali niṣāda in the lakṣaṇa section but no indications as 

to where the svara occurs, are seen in the notation (Iyer A. 

A., 1957, p. 9). Rangaramanuja Iyengar presents this rāga as 

an upāṅga janya of the 28th mēla, hence no anya svara is used 

(Iyengar, 1967, pp. II - 58).  

 
2.6.3. Use of characteristic prayōga-s: In the notation of 

‘jagadīśamanōhari’ presented by Rangaramanuja Iyengar, 

the pallavi commences with phrase ‘s r g ,’. Subbarāma 
Dīkṣita does not present this phrase ‘s r g’ in this kīrtana 

‘jagadīśamanōhari’ while the kīrtana ‘śrī gaṇanātham’ 

commences with it. Interestingly, the version of ‘śrī 

gaṇanātham bhajarē’ has not undergone much change 

through time, except with regard to usage of anya svara. 

 

2.7. Discussion on kīrtana ‘Anantabālakṛṣṇa’ 
Subbarāma Dīkṣita presents kīrtana ‘anantabālakṛṣṇa’ with 

svara notation in the Appendix ‘B’ of Saṅgīta Sampradāya 

Pradarśini with rāga name ‘īśamunī hari’ and tāla name ādi. 

The pallavi of this kīrtana commences with a phrase in 

avarōhaṇa krama ‘n d p m g r’. The first āvarta clearly brings 

out phrases ‘s r g m’ and ‘r g m p’. The second āvarta is set 

in madhyamakāla wherein phrases ‘r g m g r,’ and ‘r g m p d 

n ṡ’ are seen. The melodic range in this section extends from 

mandra sthāyi niṣāda to tāra sthāyi ṣaḍja.  
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The anupallavi commences on dhaivata and goes up to tāra 

sthāyi madhyama. Phrases ‘d n ṡ n ṡ’, ‘ṙ ġ ṁ ġ ṙ’ and ‘ṡ ṙ ġ’ 

are seen. In the third āvarta, a pattern ‘g m p - m p d - p d n - 

d n ṡ’ is observed.  

 
 

Overall, it is seen that phrases in krama ārōhaṇa and 

avarōhaṇa such as ‘s r g m’, ‘g m p d n ṡ’ and ‘n d p m g r s’ 

are emphasised, rather than dāṭu phrases as seen in 

‘jagadīśamanōhari’ and ‘śrī gaṇanātham bhajarē’. 

Interestingly, in ‘jagadīśamanōhari’ phrase ‘s r g m’ is not 

seen at all while ‘r g m p’ occurs once in the pallavi of ‘śrī 

gaṇanātham bhajarē’. Phrases such as ‘r g m r’ and ‘d\m’ 

which are highlighted in ‘jagadīśamanōhari’ and ‘ṇ , g r , m 

g , p m’ , ‘p , g m , r’ which occur in ‘śrī gaṇanātham bhajarē’ 

are not seen in this kīrtana. No indication regarding usage of 

kākali niṣāda is seen in the notation of this kīrtana. Hence, 

the melodic picture of the rāga seen in ‘anantabālakṛṣṇa’ is 

different from that seen in ‘jagadīśamanōhari’ and ‘śrī 

gaṇanātham bhajarē’. 
This kīrtana has been presented with svara notation in 

publications prior to Saṅgīta Sampradāya Pradarśini such as 

Saṅgīta Svayambōdhini. In Saṅgīta Svayambōdhini (Sastri, 

1892, p. 54), Gāyaka Siddhāñjanamu (Singaracharyulu, 

1905, p. 55) and Saṅgītānanda Ratnākaramu 

(Veṅkaṭanarasimhācāri & Veṅkaṭavaradācāri, 1917, p. 56), 

the rāga name for this kīrtana is given as harikāmbhōji. 

While the versions are similar to that seen in Saṅgīta 

Sampradāya Pradarśini, no anya svara is indicated in the 

above notations.  

In Prathamābhyāsapustakamu authored by Subbarāma 

Dīkṣita, the name of the rāga for ‘anantabālakṛṣṇa’ is given 

as īśamanōhari and anya svara kākali niṣāda is indicated in 

phrase ‘s ṇ s’ in the pallavi (Dīkṣita, 

Prathamābhyāsapustakamu, 1905, p. 73). Usage of kaiśiki 

niṣāda in phrases ‘n d p’ and ‘p d n d’ is also seen. Sundaram 

Iyer also indicates usage of kākali niṣāda in phrase ‘s ṇ s’ 
(Iyer A. S., Sri Dikshita Kirtanamala Part XII, 1977, p. 32) 

while Ananthakrishna Iyer does not indicate its usage in the 

notation (Iyer A. A., 1957, p. 92).  

 

3. Conclusion 
A reference to rāga īśamanōhari is seen first in Śāhāji’s work 

and a detailed description is seen in Subbarāma Dīkṣita’s 

Saṅgīta Sampradāya Pradarśini. Two versions of this rāga 

exist - one as a bhāṣāṅga janya of the 28th mēla with 

mūrchana ‘s r2 g3 m1 p d2 n2 ṡ - ṡ n2 d2 p m1 g3 r2 s, s,’ wherein 

kākali niṣāda occurs in phrases ‘s ṇ s’ and ‘r ṇ s’ and the 

other, an upāṅga janya of the 28th mēla with mūrchana ‘s r2 

g3 m1 p d2 n2 ṡ - ṡ n2 d2 p m1 r2 m1 g3 r2 s’. The former version 

of this rāga is seen followed in kīrtana-s of Muttusvāmi 

Dīkṣita. Three kīrtana-s of the composer are seen in Saṅgīta 

Sampradāya Pradarśini. While the phrases seen in each 

kīrtana of Muttusvāmi Dīkṣita is distinct, a few similarities 

in handling of the rāga is seen in kīrtana-s 
‘jagadīśamanōhari’ and ‘śrī gaṇanātham bhajarē’ but the 

phraseology of the rāga seen in ‘anantabālakṛṣṇa’ is 

completely different from the other kīrtana-s, thereby the 

authenticity of this kīrtana becomes debateable. Further 

study can be undertaken into the structure, lyric and rhythmic 

format of this kīrtana in comparison to other kīrtana-s of 

Muttusvāmi Dīkṣita in Saṅgīta Sampradāya Pradarśini.  

Occurrence of anya svara kākali niṣāda is integral to the 

uniqueness of the rāga and to distinguish it from the mēla 

harikāmbhōji. This anya svara is indicated in notations of 

‘jagadīśamanōhari’ and ‘śrī gaṇanātham bhajarē’ in Saṅgīta 

Sampradāya Pradarśini and in the version of 

‘anantabālakṛṣṇa’ in Prathamābhyāsapustakamu. It is 

observed that the rāga svarūpa portrayed in kīrtana-s of 

Muttusvāmi Dīkṣita is distinct and does not bear any 

resemblance to the mūrchana presented in Saṅgraha 
Cūdāmaṇi and other grantha-s. Hence, such study of rāga-s 

through compositions of masters, aid in deeper understanding 

of Karṇāṭik music, its evolution and the continuity of change 

in the art.  
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11. Sastri T Venkatesa. Saṅgīta Svayambōdhini. Madras, 

1892. 

12. Singaracharyulu Taccuru. Gāyaka Siddhāñjanamu Part, 
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